TEACHING   IN   THE   INFANTS*   SCHOOL

in a long row standing upon a straight line; while a
room is represented as a flat back wall with all the
furniture standing along its bottom edge. (See Fig. 10.)

At the next stage, the child shows his appreciation of
distance by placing objects above one another, e.g.
children farther off in the playground are drawn higher
up on the page, or a house is put in the middle of the
sheet with the gate and fence at the bottom. Presently
he begins to connect these objects by lines; he will
draw, for example, a garden path running in a steep
slope from the gate to the front door, but objects are
still represented in entirety. (See Fig. n.)

Many children do not outgrow this "picture-plan"
type of perspective arrangement before the drawing
impulse fades away, but others show the beginnings of
a real grasp of the idea, for objects at a distance are
drawn smaller, lines are made to converge, objects in
the foreground are shown as partly covering those behind.

When a child begins to draw in this way, he may be
said to have reached the "realistic" stage df drawing.
His "play" activity is beginning to merge into "art
interest," At this point a child may be transferred to a
Junior School, where, too often, spontaneous drawing is
not encouraged. The result is that the child's power of
pictorial representation stops short at this point.

Within recent years, however, the enthusiastic work of
Miss Marion Richardson has undoubtedly effected a
change in the drawing lessons in Junior Schools, by
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